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Zenzigs a mathematical term that refers to a number squared: the number multiplied by
itself to generate not its double, but something much bigger. At ArZaheids an
exhibition. More specificallZenzias the title of a new structure made by Anna Barham
using herCrystal Fabric Field Bracket (10ib&)rder to display a selection from 250
drawings of stars made by Chiara Y 2 @grandraother, who first became her assistant
to fight melancholy and subsequently found herself drawing for Chiara every day

Barham designed h&rystal Fabric Field Bracket (1043 way of building that mimics

how crystals form, by repeating the geometry of their unit cell over and over. The

bracket is a structural instruction that defines the basic forms that the structure can take,
whilst the space that contains it and the objects it is designed to hold are foreign

particles that inflect the precise dimensions and directions ofytallisation/ | Y2 Yy A Qa
stars are pencil signs, meticulously achieved in time. Spreading on hundreds of white
pages, they become like a portion of sky fallen to earth. Together, the works testify to
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image and sound and underlining the collaborative nature of producing meaning; to

! I Y 2 gole€ide works that started in 2006 with her Grandmother and are now

extended to the community, as way to experience togetherness and the mystery of

creationZenzih & | O2ff+F02N)F GADPS LINRB2SOG YR Fa . FNKFYQad aidNHzOGdzZNB NBaLRYyRA

/1Y 2 grawidgs, Camoni responds to it in turn, presenting a new work based on the
repetition of the forms thatharacterisehe acid yellow brackets populating the gallery.
Multiplying the suggestion of foreign particles, organic components and weeds are
shagged in the repeating terracotta elements df Y 2 fakgihg\ecklace for

Giantesses

Zenzidooks at repetition as extraordinary, almost magicd an operation acting on
the mundane to generate the unforeseétenzidollows the words of Gilles Deleu#fe:
repetition is possible, it is due to miracle rather than to law
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AnnaBarham

CrystaFabridrieldg Zenzic

2019

steel MDF polycarbonatemirror vinyl
35x15x24m

and

Chiara Camoni and InBassanetti
(Di)segnare il Tempo

2006

pencilon paper

29.7 x 21 cneach(seriesof 250)




i:i“u1‘. I H"“

1 ————

1T

““” " j‘ fgl.lﬁwm.i“mi‘t !-‘fm t.' ' |




PRy YT o T
iy :: #kﬁ«w* ¥ **. ¥
yHeny _
LR TS W A

‘——:«*».:w
I..:«i:

# R
AR
Tt 4

¥ SER K 2 R

S el 1
&Mﬁ G AT %
*k

ARy

iy

R £ ek S PR

X

*a** *

X

EA
o K

-




AU

|H\I

1‘!||I|||ll||||l|||lh|uuiiluﬂlll

LA




Chiara Camoni
GrandeSorella_Kabira
2019

terracotta anddried flowers
250 x 5cm, details
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Chiara Camoni and InBassanetti
29.7 x 21 cneach(seriesof 250)details

(Di)segnare il Tempo

2006
pencilon paper



AA. VV.
Del tempo lineare e del tempo ciclico
ovvero della Storia e della Natura

Archivio Storico Zaccagna /
Centro Arti Plastiche, Carrara




study and research phase at the Archive










workshops
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Arte sui cammini/ MERIDIANI

TraTerraeCielo
acuradi Raffaella Frascarelli




The workshop, which involves the students of the preschool, will begin with a reflection on
Chiard I Y 2 wiokk@etween Land and Skyhich will be realized at tHeontanileConaand

the FontanileCanalicchof the municipality of Rocddassima

Raffaella=rascarelkvill introduce a brief story of domestication, the socioeconomic
consequences of this behavior, cultural implications, and explaining what metaphysical living is,
all the while using plain and simple language addressed for the children.

Following, the artist Chiara Camoni will lead the children in creating clay sculptures that will
represent the domesticated and wild animals that live in the surrounding areas (horses, sheep,
cows, foxes, boars, rabbits, birds, etc.). These animals are the same that are represented in the
carved frieze and the chestnut poles that will support the pergola that is a part of the work. The
avltt OflFe a0dz LWidz2NBSa gAff 6S FANBR canfl GKS
that is found near th&ontanileCona

The materiality of the workshop that inspires in the children a consciousness of artistic and
aesthetic nature will correspond to a ritual action that will bring back to life the sacred function
of the place. Once it was a devotional place whose purpose was to protect the precious water of
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recognizes nature as the core of devotion. The necessity to protect the environment from
devastations which are transforming the planet with unpreventable consequences that obliges
the human community to adopt consciousness and critical point of view starting at an early age.
The small gesture of modeling animals out of clay, that live in proxinity td" 2 wokk @saa
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and needs to be known, defended, and protected.
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Workshop
Istituto comprensivaC.Chiominto
Cori (LT)







Between Land and Sisyan homage to the landscape, masterpiece of Italian art, and a reflection
on the metaphysics of living.

Either living in a big city or in a small Tuscan village as Chiara, the landscape is the centuries old
nourishment of the Italian imagination: in the landscape it is the humanist code that intersects
art and thought.

Chiara was inspired by her recent love of horseback riding to create a space where people and
animals who travel along tl&ancigenaan rest and drink, an area of where a peaceful
appreciation of the landscape is possiblée work proposes a radical alteration of the concept

of the monument, transforming people and animals, the which will rest thete a living

monument. The work will be at the same time a real and symbolic space that does not celebrate
victories nor triumphs, but only peacefulness and the beauty of belonging to the landdwape.
stopping place is transformed into a living monument dedicated to nature, to the beauty of the
landscape. It will offer shelter to domestic and wild animals that may need to find drink or rest, a
place where art celebrates tmetaphysics of living’he osmosis between wild animals,
domesticated animals, and mankind themselves brings back attention to respect towards nature,
a sacred element of human survival.

In the magic of the woods of Roddassimathis space of nature appreciation will be

constructed with materials found in the surrounding area, nearby an ancient fountain annexed

toacavedona) dza SR Ay (KS LI a0 F2NJ RSepfad A gyt & yR2AGADKS LI NIAF @

clay sculptures of both wild and domestica animals produced by children from a nearby
preschool during a workshop with the artist. Between Land and Sky, a meridian to orient the
aesthetic route in favor of the ethical one, defending landscape and nature, cultivating
consciousness, pushing oneself beyanthropoceneand planning a shared destiny that unites.
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